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George Cables talks about
the solo art of jazz piano

By Tom Ineck - . . . ... ... ..

The solo George Cablesisarare
and wonderful thing. The jazz piano
master isso popular asan accompanist
and astheleader of hisown groupsthat
he seldom has the opportunity to do a
one-man show. But it isin that liberat-
ing solo setting that hetruly shinesasa
keyboard arti<t.

That’s why his performance
March 13 at the Topeka Performing
Arts Center in Topeka, Kan., was
looked forward to with such anticipa-
tion. It wasaso thefina concertinthe
first Berman Jazz Series. (You will
find the review on page 5.)

Cablesisalongtimefavoriteat the
Berman Music Foundation, having
fronted a trio three years ago at the
outdoor Jazz in JuneserieshereinLin-
coln. The BMF also has reviewed his
occasiond recordings. | recently con-
nected with the pianist by telephone at
hisNew York home. | asked abouit his
solo experience.

“I've donealittle bit of solo per-
formance, every now andthen,” hesaid.
In recent years, private “house con-
certs’ have allowed the solo Cablesto
venture out more frequently. “When
people have area nice piano and they

sort of organizetheticket salesso they
can fill that space up, | just do an inti-
mate concert, which is really fun.”
Those venues have been especially lu-
crative for Cables on the West Coadt,
placeslike Sesttlein Washington; Port-
land, Sdemand Eugenein Oregon; and,
of course, the San Francisco area.

Touring piano players, historicaly,
have had to cometo gripswith the fact
that they are at the mercy of the per-
formance venue and its house instru-
ment. Cablesexplains:

“You go and you say hello to the
piano, and you get to know it and, hope-
fully, itwill becooperative,” hesaid. “I
really enjoy that because it gets to be
very persona. When you play a solo
concert or aduo concert, for that mat-
ter—piano/guitar or piano/saxophone—
the character of themusicthat you most
fedl isthe intimacy of just the one or
two instruments. There'sadirect com-
munication. It smorepersonal withjust
oneor two peopleplaying.”

Thesoloart aso dictates, to some
extent, the repertoire.

“Therearejust sometunes| don't
play when I'm playing solo,” Cables

George Cables continued on page 4
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Jazz happenings past, present and future

By Butch Berman

Hello world...my best to you to-
day.

It's March 8, just two days from
my 56th birthday. Knock onwood, I'm
feding pretty good for an old middie-
agedfart,and completely diggin’ my life
of late.

My gifttomysdf thisyear, besides
getting anew electric keyboard for my
band road work (I opted for an instru-
ment that weighs 50-plus pounds less,
plus acase with wheglsand runnersto
makethe schlepping easier on my half-
century knees) isanew addition to my
family.

Enter Kaliber, a seven-year-old
chocolate Lab that reminds me of my
old departed pal, Ben, yet is a much
mellower guy. My 19-year-old Springer,
Sherman, seems to tolerate his new
buddy but my cat, Muggles, isdtill alittle
wary, but appears to be softening.
Hopefully, pictures and a happier up-
datewill follow soon for you pet-loving
jazz fans.

Oh yea, jazz...let's see what
haps. Grace and | were both alittletoo
under the weather to head down to
Topeka, Kan., last month for our fourth
concert inthe Berman Jazz Series, fea
turing Lugman Hamza and Lucky
Wedley. Thank God for my able-bod-
ied gtaff of editor Tom Ineck and photog/
filmmaker Rich Hoover to makethetrip
in my place and take care of biz (see
the review on page 10). The March
13 concert endsthe seriesfor thisyear
with a solo piano concert showcasing
my all-time fave jazz keyboardist,
George Cables. Check out Tom's in-
terview and review in this issue.

In addition to my first presenta-
tion of the Topeka Jazz Fegtival as ar-
tistic director for four days over the
Memoria Day weekend, the Berman

Mark Radzigjeski, Grace Sankey Berman, Butch Berman, Rich Hoover, George
Cables and Tom Ineck dine at the Elan in Topeka.

Music Foundationisalso celebratingits
10-year anniversary. I’ mhopingtobring
indl of my consultantsfrom around the
U.S. to makethisfestival area blow-
out experience. Grace and | are shar-
ing our two years of marriage on May
30, soit'sgoing to be BIG Stay tuned
for al thedetails.

Had a great time hanging with
Kansasguitar wiz Jerry Hahn when he
was here recently for atwo-day work-
shop hosted with Dietze Music House
and our best-attended concert ever at
P.O. Pears. Dietze co-owner Ted
Eschliman and | were at odds over the
rather ungentlemanly way the Jazz In
June committee decided to end my po-
sition as main booker for the festival.
Nevertheless, we put that aside to do
the Hahn thing and got aong well.

Jazz must come before these per-
sona hasdes, and | redlize that maybe
| did set the bar too high with my lofty
expectations, but that’ sanother story for
a different time. Anyway, check out
New York vibes master Joe Locke as
he makes the NJO work their butts of f
trying to keep upwith hisbrilliant chops,
don’'t miss former Hellecaster guitar
ace John Jorgenson showcase his
Django gypsy jazz, experience the
warmth and years of professionalism

surrounding my good buddy, saxophon-
ist Alaadeen with hiscrackerjack band,
and welcome to Lincoln from Michi-
ganmy newest jazz pal, Kathy Kosins,
whose vocal stylings should entertain
and please dl in attendance.

Kathy isarock n’ roll ga with a
jazzy brain and a cabaret heart, whose
first two solo efforts—"“All in a
Dream’s Work...” on Schoolkids’
Recordsand“Mood Swings’ on Chiar-
oscuro Records—run the gamut of
many varied genres blended into a
smooth jazz mix caressed by her cha
meleon-like delivery. Both are worth
pickingupif you cantill find‘em. Her
newest release, “Vintage,” dueinApril,
isdynamite. Read Tom'sreview in our
next issue.

Youread about TeraesaVinsonin
our last issue. Her CD *“Opportunity
Please Knock” on Amplified Records
isgetting ravereviewsaround theblock.

JBN00H yo1y Aq o1oqd:

Jerry Hahn, Butch, Gerald Spaits and
Tommy Ruskin enjoy dinner.
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The New Jersey/NY C jazz entertain-
ment publication Hot House recently
ran a little piece on her in its March
issue. Shewrote meto tell me her first
in-the-air, out-of-state gig in Atlantais
coming up, and I’'m very excited and
proud to see her climb the successlad-
der. She'sfairly new in thejazz world,
but well on her way. Giveboth Teraesa
andKathy alisten, and spread theword.

Another new CD worth grabbing
is Greb Abate’s “Horace Is Here: A
Tributeto Horace Silver,” onanew la
bel towatch...Koko Jazz Records. His
old teammate and aways my and the
BMF's dear friend, Claudio Roditi, is
aboard on trumpet (read the review on
page 15). I've known Greg for nearly
10 years, and his stuff keeps getting
better and better...deeper and richer.
Greg gigged with the Nebraska Jazz
Orchestraand the Lincoln High School
Jazz Band March 15 at the NJO's new
digsin the Embassy Suites, instead of
the Cornhusker Hotel. The review of
the show appears on page 6.

Gregand Claudioareonly rivaled
by maybe Bobby Watson and Terell
Stafford as one of the best “frontline”
duos in the jazz world today. I've
booked Baobby, along with his famed
group Horizon, and Claudio at the up-
coming Topeka Jazz Festival. It'll bea
gas to hear them at times al play to-
gether. Check out thefegtival detailson
the page 19 and consider making it to
Topekain May.

If I may, pleaselet mecloseona
rock ‘n’ roll note (that probably would
be the note of E). Formerly the Ne-
braskaRock ‘n’ Roll Hall of Fame, the
NebraskaMusic Hall of Fameis gear-
ing up to put on some shows this sum-
mer after a couple years off to regroup
alittleand work onanew budget. There
are gill so many senior rockers that
should beremembered and appreciated
throughout the ages to come. These
music halsof famein most statesmake
these high school reunion-type affairs
(only with guitars) living realities that
areenjoyed by many and mean somuch
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Butch and Grace at Abate concert

to the musicians enshrined.

TheNebraskaorganizationisnow
under the astute leadership of Mike
“Pinky” Semrad, amember of thelong-
standing favorite Nebraska band The
SmokeRing, now residing in Fremont.
Therest of the board consists of newly
returned player from Nashville, guitar-
ist Jim Casey, me, my former band
mates from The Perks, Bob and Judy
L etheby, and Norfolk, Nebraska smost
notorious rock activist, Me Sanders.
WEe reinthe processof bookingthe Pla-
Mor for May 20, one week before the
Topeka Jazz Festival, for our first big
blow-out. Check our website updates
for moreinfoanddsotheRock ‘n’ Rall
section of thewebsitefor morefun‘n’
gamessurrounding my 40-plusyearsin
the rock world. High brow, low
brow...that'smoi. | LOVE it al!

And speaking of digging it all so
much, I'mgtill havingabal playingwith
the fun “ cover band with taste’—The
CroninBrothers—and sittin’ inwithmy
ole buddy and long-time rock-mate
Charlie Burton and his Dorothy Lynch
Mob. Charlie, hisdrummer Dave Robel
and | have been playing together in a
variety of groups off and on for more
than 30 years. Pop in on us at either
Bob's Gridiron Grille or the Zoo Bar
and we'll rock your socks off.

Gottago now. Thanksfor support-
ingusandjazz. Kegpit up. Jmmy Smith
will liveFOREVER.

Jlaares

Butch Berman
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George Cables continued from page 1

sad. “I try not to play typica solo pi-
ano. You may beinterchangeable with
many other pianigts. | try to play my-
sdlf and play my music theway | hear
it played.”

Dynamicsaso entersintothesolo
equation. Just because the setting is
more intimate and the audience is
smaller than most group performances,
Cables does not necessarily rely more
on themore personal ballad form.

“Mogt of the stuff | play is not
ballads. If they are, the tempos move
from dow to something faster within
the tune.” For example, Cables 1994
Concord Records recording in the
Maybeck Recita Hall seriesof livesolo
performances begins with the ballad
“Over the Rainbow” and also contains
renditionsof “Bess, You IsMy Woman
Now,” hisown composition “Lullaby”
and Anton Dvorak’s take on the old
spiritud “Goin” Home.” But withinmost
of these performances are variations
that step up thetempo, creating arange
of dynamics.

The Maybeck recording, by the
way, aso features Cables employing
shifting tempos on “My Man's Gone
Now,” “Someoneto Watch Over Me,”
“You Don't Know What Love Is” and
“Everything Happens to Me,” among
others. Thekey, as Cablesmakesclear,
is keeping it fresh and personal. By
definition, the solo art allowsfor more
sdlf-expression than agroup interplay.

“I likedynamics. Silenceisasim-
portant as sound. You need the con-
trast.”

Over the years, Cables has re-
corded many George Gershwin tunes,
including an entiretriorecording of his
compositionson 1987's“By George,”
on Contemporary Records. “I think
Gershwin and Ellington areAmerica's
two greatest composers,” hesayswith-
out hesitation.

Despite a downturn in jobs for
New York City-based jazz artistssince
Sept. 11, 2001, Cables has been keep-
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ing relatively busy. He recently led a
triowith bassst Esset Esset and drum-
mer Victor Lewis at the Metropolitan
Museum of Art. The occasion was a
celebration of the works of Romare
Bearden, alegendary black artist of the
Harlem Renaissance.

“1 was redly excited to be con-
nected with that in any way,” Cables
sad.“| played mostly my compositions.
| thought of them aslittle portraits, little
miniature paintings, and acoupleof them
related directly to some of hiswork. |
condder musiclikepaintingwith sound.”

Cables next release has already
been recorded. Still untitled, itisatrib-
ute to the music associated with tenor
sax giant Dexter Gordon, including
“Three O'Clock in the Maorning,”
“Body and Soul,” and“1 Told You So,”
a Cables composition that Gordon re-
corded. The recording also features
Rufus Reid on bass and Lewis on
drums. Cables worked with the saxo-
phonist from 1977t0 1979, and al three
are Gordon aumni.

“Dexter Gordon is the embodi-
ment of jazz,” Cablessaid, withincreas-
ing enthusiasm. “ Everything about Dex-
ter is jazz, jazz as a tate of mind, a
lifestyle, a way of being. Somebody
once asked Salvador Dali if he did
drugs, and he said, ‘ Salvador Ddli use
drugs? Salvador Dadli isdrugs.' That's
theway it iswith Dexter. Dexter Gor-
donisjazz.

e
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“Thereisajoiedevivreinhisplay-
ing, when he picked up the horn and
started blowing into the instrument. It
was something that had just come to
life. | could ook out at the audience on
many nights, and | could see a glow
coming from them. It's hard to talk
about the essence of a musician be-
cause it’s not so much his notes, not
even intellectual content. It's the es-
sence of the music that really makes
the person. Dexter wasreally askilled
musician in the way he would outline
chords. He could go through severa
choruses and play different things. He
had a great sense of humor when he
played.

“He could quote different songs,
like ‘1I’m Popeye the sailor man!” One
thing that wasimportant to himwasthat
themusicianslearnthewordsof asong.
Then you know what the song isabot,
and you have anidea how to phraseit.

“Music, and the arts in generd,
havealot of lifelessonsinthem. | think
it really helpsyou ded withlife”

Besides his stint with Gordon,
Cables aso performed and recorded
with Art Blakey's Jazz Messengers,
Sonny Rollins, Joe Henderson and
Freddie Hubbard. Art Pepper called
him hisfavoritepianist. With morethan
20 recordings as aleader, Cablesmost
recent releases are 2002's “ Shared
Secrets’ and 2003's “Looking for the
Light.”

1an00oH yaiy Aq oloyd

George Cables during the March 13 solo concert in Topeka
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Cables combines talents in solo concert

By Tom Ineck- - - - -+ - -« - - .

TOPEKA, Kan.—George
Cablescombinesinhispianigtictalents
the melodic, harmonic and rhythmic
rolesusually shared among piano, bass
and drumsintheclassicjazz pianotrio.

On the afternoon of March 13, in
the intimate lower level Hussey Play-
house at the Topeka Performing Arts
Center, Cables held spellbound an au-
dience of about 60 lucky patrons. The
program, the last in the five-concert
Berman Jazz Series, included a hand-
ful of memorable Cablesoriginas, but
relied most heavily on some of hisfa
vorite standards, exhibiting hisconsid-
erableskill for creating uniquearrange-
ments of familiar tunes.

Even more impressive is Cables
ability to reimagineand reconfigureall
the melodic, harmonic and rhythmic
possibilitiesin agiven piece of music.
Like al jazz masters, he makes every
performance unique by stretching the
boundaries of convention and remain-
ing opentoimprovisational whims.

Ontop of it al, Cables, 60, hasa
warm, endearing personality. Before
playing anote, heinvited the audience
toimagineitself in hisliving room, an
informal gathering of shared love for
themusic. By doing so, he established
therelaxed tonefor the nearly 2¥2-hour
performance.

With hisrendition of “My Foolish
Heart,” Cablesreveaed hismodus op-
erandi in miniature. Implying atempo
in the bass register, he played against
that tempo with incredible right-hand
improvisationd flourishes. Ineffect, he
erected a formidable chordal frame-
work from which to hang hisexquisite
sound tapestries.

A short set of Cables originas
began with the beautiful title track of
his latest release, “Looking for the

g caressed Duke Ellington’s“Prelude to
S aKiss’ withlush chordsand arpeggios,
o then played someastounding variations
x on George Gershwin's “Someone to
S Watch Over Me” At times, his hands

George Cables in Topeka

Light.” Returning to afavoritethemeof
persona sound “portraits,” he segued
from “Helen's Song” to “Helen's
Mother’s Song.” Written for his best
friend, the former is probably Cables
best known composition and remainsa
tributeto hiswriting skills. Thetwotunes
had asimilar, related motif and featured
some dynamic percussive breaks and
shimmering block chords.

Cables penned “ Spookarella”
morerecently, thistimefor Helen'ssis-
ter. A loping, left-hand figure set up a
“spooky” right-hand exploration.
Jobim’s “A Felicidade” revealed
Cables affinity for Latinrhythmsashe
turned itinto apercussivetour deforce.
CaroleKing'spoplovesong “Will You
Still Love Me Tomorrow?’ received a
rarejazz ballad interpretation with gos-
pel undertones. Adhering to Dexter
Gordon's rule that you must know the
wordsin order to giveasong afaithful
interpretation, Cablesvoiced thelyrics
as he played.

Heended thefirst half of the pro-
gramwithaTheoniousMonk medley,
neatly combining“’ Round Midnight,” I
Mean You” and “Blue Monk.”

Withitsobviouscaypsoflavor, the
second-set opener, “You Stepped Out
of A Dream,” metamorphosed into, as
Cableshimsdf put it, “ You Stepped Out
of A Drum.” Turning to histwo favor-
ite American composers, Cables first

19N00H

seemed to operate independently in a
brain-splitting display of virtuosity.

Before returning to his own
songhbook, Cables gave his uniquein-
terpretation to two more standards,
“You Don't Know What Love s’ and
Benny Golson’s “I Remember
Clifford,” which featured astride piano
interlude of amazing dexterity and
imagination as he simultaneoudy ex-
plored new harmonies and worked the
pedal for percussive effect.

My personal favorite Cablescom-
positionis“Lullaby,” ahaunting melody
| first heard in two brief statementson
Frank Morgan's 1989 release “Mood
Indigo.” Inlive performance, the com-
poser expanded thetunewith somedark
chords and a brooding funk motif be-
forereturning to the gentle theme. His
“Senorita de Aranjuez,” from a 2001
release of the same name, offered
Cables another opportunity to explore
his Latin tendencies.

Returning to Gershwin, he used
powerful chord progressionsto express
thefull emotional impact of “My Man’s
Gone Now,” from “Porgy and Bess.”
“Someday My PrinceWill Come” com-
pleted the regular concert with style.

But that wasn’t dl. Responding to
aconversation after leaving the stage,
Cables returned to the Yamaha grand
to demonstrate another calypso favor-
ite, followed by impromptu versions of
“Migy,” “PolkaDotsand Moonbeams’
and “Over the Rainbow.” For the half-
dozen or solistenerstill intheroom, it
was avery specia bonus.
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Concert Review

Abate brings out the best in NJO players

By Tom | neck .......................................................

Somejazzingrumentdistshavea
way of dicitingthebest fromtheir col-
leagues, even while showcasing their
own virtuosity. Even fewer can work
that magic on aone-night stand. Saxo-
phonist Greg Abate proved that ability
March 15 at the Embassy Suites, when

p°] stated the melody on soprano before
S turning it over to consecutive solos by
g Bouffard on guitar, Burrows on tenor,
o Vicroy on baritone, pianist Tom Harvill
3 and Hartig on dto. All delivered first-
3 rate performances.

he put the Nebraska Jazz Orchestra
through the pacesin aprogram descrip-
tively entitled “Hard Bop.”

The appearance was sponsored
by the Berman Music Foundation.
A longtime friend of the BMF, Abate
played hisfirst Lincoln engagement in
February 1996, supported by trumpeter
Claudio Roditi, pianist Phil DeGreg,
bassist Bob Bowman and drummer
Todd Strait at the now-defunct 7th
Street Loft. Hereturned in April 1997
to play Ebenezer's (another short-lived
club) and to conduct aworkshop at the
University of Nebraska-Lincoln. Most
recently, the Greg Abate Quartet ap-
peared a the Jazz in June seriesin 2003.
All were sponsored by the BMF.

Given Abate's hard-edged bop
sound on ato sax, the March program
was aptly titled. Among other tunes, it
featured Abate's hard-charging com-
positions “On the Road” and “Bop
Lives.” To warm up for Abate's chal-
lenging set, the NJO performed Matt
Catingub's” The Umpire StrikesBack,”
aclever take on “Take Me Out to the

[FoT%
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performwith Greg Abate

Wl < Livinguptoitstitle, “Bop Lives’

Abate with Lincoln High Jazz Band

Bal Game.” Especialy impressivewas
the saxophone section soli with Ed L ove,
soprano; Rich Burrows and Darren
Pettit, tenors; Jim Hartig, alto; and Scott
Vicroy, baritone. It was the musica
equivalent of batting practice.

But it wasAbate who was swing-
ing for the fences when he leaped into
“OntheRoad” withaswirling, propul-
sive attack on alto sax, quoting “My
Favorite Things’ and playing rings
around the tune’'s melodic variations.
Jerome Kern's classic “ Yesterdays,”
arranged by Mike Crotty, began as a
ballad pitting Abate’'s ato with Peter
Bouffard’'s guitar before moving
uptempo to ashufflebeat. Abateturned
inan extended solo, building on chorus
after chorus, drawing astonished looks
from the NJO reed players and finish-
ing with an awe-inspiring cadenza.

Abate playfully counted off
Wayne Shorter’s
“Footprints’ at an
outrageously fast
tempo before pro-
tests from the NJO
persuaded him to
dow it down a bit.
Drummer GregAhl

Yoau| wol Aq ojoyd

L got thingsoff onthe
Tom Harvill, Peter Bouffard, Greg Ahl and Andy Hall

right foot with a
short intro. Abate

was an alto sax tour deforce, butinan
arrangement by AllenWittigAbate gen-
erously shared the spotlight with
Bouffard, who took the first solo and
then traded lickswith Abate. Compl et-
ing the concert was Lew Tabackin's
“Let the Tape Roll (Lew's Theme),”
an uptempo bluesarranged for big band
by Tabackin’swife, Toshiko Akiyashi.
Bob Krueger soared on trumpet, and
thereed section collaborated on another
excellent soli withtwo altos, two tenors
and baritone. Abatejoined thefray with
onefinal, fiery dlto solothat put thecap
on afine evening of big band jazz.

In ashort opening set, Abate dso
fronted the Lincoln High School Var-
sity Jazz Band in a new NJO venture
caled Jazz 101. Led by veteran music
director Terry Rush, the band recently
took top honorsfor the second consecu-
tiveyear at the Bellevue East Jazz Fes-
tival inOmaha.

Showing promiseasan ensemble
and in severa solo spots, the Lincoln
High band warmed up with “Li’l Liza
Jane,” before bringing Abate to the
stagefor CharlesMingus difficult com-
position “Fables of Faubus.” Bob
Mintzer’'smodern“Mosaic” contained
somelovely voicinginthebrassand a
typicaly lyrical and vibrant Abate solo.
The percussive nature of Tito Puente's
“Ran Kan Kan” brought out the Latin
tingein Abate' sblazing solo statement.

Abate'slatest release, “Horace s
Here’ onKoko Jazz, isreviewedinthis
issue of Jazz
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Tomfoolery
Sutton to perform three shows at Brownville venue

By Tom Ineck- - -« - - o oo

It came as adelicious surprise to
learn in a recent news release from
Telarc Jazz that the talented and strik-
ingly attractivesinger Tierney Suttonwill

1 date, an homageto Frank Sinatracalled
% “Dancing in the Dark.” It certainly is
g her most ambitious project, with ar-
© rangementsfor full string orchestraoc-

perform aweekend engagement April
15-17 at the Brownville Concert Hall.

The Los Angeles-based vocalist
will appear at theintimate venueat 7:30
p.m. Friday and Saturday and at 2 p.m.
Sunday. Brownville, an historic south-
east Nebraska river town, is just an
hour'sdrivefrom Lincoln. Inthe past, |
have made the trip for wonderful jazz
concerts featuring saxophonist Bobby
Watson, cornetist Warren Vache and
KC pianist Joe Cartwright andfor asolo
pianorecital by thefamed Andre\Watts.
The hall's performance series fre-
quently includestop-notch cabaret Sng-
ers.

Sutton’sstyleisexquisitely subtle,
eschewing flashy vocal pyrotechnicsin
favor of perfect intonation, gentleswing
andtheability of thebest cabaret chan-
teuseto tell astory. In that regard, she
bringsto mind June Christy, JulieLon-
don, Jo Stafford and Jeri Southern.

Sutton grew upin Milwaukeeand
attended Boston University and
Wedeyan, where she received a de-
greein Russianlanguageand literature.
At Wedeyan, she became involved in
singing jazz and after graduating at-
tended Berklee School of Music in
Boston for a few semesters, studying
under saxaophonist Jerry Bergonzi. In
1994 Sutton moved to Los Angeles,
where she has become afixture on the
jazz scene, oftenleading her own group
and singing with Buddy Childers and
Dave MacKay. Sutton also teaches
voice at the University of Southern
Cdifornia

Her debut CD on Challenge
Records, “Introducing Tierney Sutton,”

Tierney Sutton fronts a longtime
quartet also featuring pianist
Christian Jacaob, bassist Trey Henry
and drummer Ray Brinker.

was recorded in 1996 and released in
1998. Since then, she has further es-
tablished a solid recording career with
four excellent CDsonthe Telarc [abdl.
"Unsung Heroes’ wasissued in spring
2000, followed in 2001 by “Blue in
Green,” alovely tribute to pianist Bill
Evans. “ Something Cool,” a 2002 of -
fering, emphasized her affinity to the
“Migy MissChrigty,” whosemid-1950s
rendition of thetitletrack isaclassic.
Just a year ago, Sutton released
what may be her finest recording to

casionaly enhancing the fine accom-
paniment of her longtimetrio—pianist
Chrigtian Jacob, bassist Trey Henry and
drummer Ray Brinker. Sutton manages
to put her own stamp on these immor-
tal tunesassociated with Sinatra, includ-
ing“Hy MetotheMoon,” “All theWay,”
“I'll BeAround,” “Emily,” “Only the
Lonely” and“I Think of You.”

“There are lots of songs that a-
most no one records, like ‘1 Think of
You,”” Sutton says. “ Although many of
the songs that we chose were not big
hits for Sinatra, in each case | fdt his
commitment to the song, either because
he had recorded it more than once or
because his verson remains the stan-
dard.”

Ticketsfor the Tierney Sutton con-
certsin Brownvillerangefromjust $13
t0 $20. TheBrownville Concert Hall is
a 126 Atlantic . For ticketscall (402)
825-3331 or visit:
www.brownvilleconcertseries.com.

Topeka Jazz Fest tickets available

Tickets are on sale for the 2005
Topeka Jazz Festival, May 27-30 at
the Topeka Performing Arts Center.

Headliners include Bobby
Watson & Horizon, Eldar Djangirov,
the Hot Club of San Francisco,
Norman Hedman & Tropique,
Alaadeen & Group 21, the Doug
Talley Quartet, the Joe Cartwright
Trio, and Interstring. Vocalists are
Giacomo Gates and Kathleen
Holeman.

Some of the standout soloistsin-
clude reed players Ken Peplowski

and Rob Scheps, trumpeters Claudio
Roditi and Terell Stafford, pianistsEd
Simon and MishaTsiganov, guitarists
Danny Embrey and Paul Mehling,
bassists Essiet Essiet and Jay
Leonhart and drummersVictor Lewis
and Todd Strait.

Sponsorships and three-day
passes are now available at 785-234-
ARTS. For a complete schedule of
eventsand other festival information,
visit the TPAC website at
Www.tpactix.org.
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Hahn’s first Lincoln performance is trio romp

By Tom IneCK - -+« -« v oo

Jerry Hahn'sfirst full-fledged per-
formancein Lincoln wason Feb. 24 at
PO. Pears, just two nights after hisre-
velatory guitar clinic before an awed
group of fansand musicians (see story
on next page).

For this Berman Music Foun-
dation concert, Hahn was joined by
bassist Gerald Spaits and drummer
Tommy Ruskin, who have established
reputations on the competitive Kansas
City jazz scene. Having fronted thistrio
acoupleof timesbefore, Hahn waswell
aware that he would play on an equal
footing with histwo colleagues.

Thetrio burst out of the gatewith
theHahn original “12 Barswith Enter-
tainment,” acleverly titled 12-bar blues
that swung to the rafters. Hewing to
the blues, they followed with Oliver
Nelson’'s “Stolen Moments,”
reharmonizing and reinventing the stan-
dard blues changes.

“Powder Canyon” was inspired
by Hahn's visit to the Poudre River
Canyon near Fort Callins, Colo., afa
voritecamping destination of thiswriter.
Thetune'scomplex changesand subtle
bent-string embel lishmentsremind one
of thebarely-restrained meanderingsof
that lively mountainwaterway.

Leonard Bernstein's beautiful
“Somewhere,” from*“West Side Story,”
borealight Latintinge. Spaitsresponded
to Hahn's creativity with a stunning
bass solo. Ruskin, on brushes, deftly
ratcheted up thebrisk tempo of “ All the
Things You Are.” A true improviser,
Hahn worked his guitar magic on the
tune, showed he'snot afraid to stick his
neck out musically, and recovered just
before the “axe” fell.

From the world of contemporary
pop music, Hahn chose Norah Jones
“Don't KnowWhy.” Intheir solo spots,

Tl

Kansas City veterans drummer Tommy Ruskin and bassist Gerald Spaits

accompany guitarist Jerry Hahn at P.O. Pearsin Lincoln, Neb. on Feb. 24.

both Hahn and
Spaits brought
new perspective
to the familiar
tune and its §
lovely changes.
Returningtothe
standard reper-
toire, Hahn
launched into
“My Romance”
varying his at-
tack and phrasing and revealing the
huge musical vocabulary from which
he draws. The trio ended the set with
Hahn's “The Method,” a full-bore
break song from his 1995 CD “Time
Changes.”

Hahn strapped on his solid-body
D’ Angelico guitar to open the second
half of the show, utilizing themore cut-
ting toneto createavirtuosic rendition
of “Polka Dots and Moonbeams.” A
breezy take on Dave Brubeck’s stan-
dard “ Your Own Sweet Way” wasfol-
lowed by Hahn'ssengitivebdlad“ Each
and Every Day.”

Hahn on Gibson L-7

Two spirituals followed, but the
way in which Hahn and the others
reharmoni zed them left some doubt as
to the titles. As the guitarist later told
us, they were“Inthe Garden” and“ The
Old Rugged Cross.” Hahn switched
back to the Gibson L-7 for the latter of
these two pieces, and he waxed €lo-
quentinaseriesof chord substitutions.

Another Hahn original from the
CD “Time Changes,” a tune smply
caled* Oregon,” finished the second set
with a mind-boggling guitar solo that
seemed to build mathematically in its
complexity.

Hahn's g
return to Lin-
coln can't be
too soon. And, .
now that he
once again re-
sides (and -
regularly plays)
in  Wichita, |
Kan., a road
trip from here
isenticing.

Hahn on D’ Angelico
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Guitarist Hahn proves himself an expert clinician

By Tom INeCK -+« « - - v v v o

Jerry Hahn'sfirst public appear-
ancein Lincoln seemed long overdue,
given the fact that he was born 64
years ago in Alma, a small town in
the southwest corner of the state.

But then, the guitarist and edu-
cator soon moved with his family to
Wichita, Kan., and later he migrated
to San Francisco to begin a career
that would make jazz history and en-
list many fans, despiteacriminal lack
of commercial fame and fortune.
Along theway, heplied hisfret board
skillsand/or taught guitar and impro-
visation to countless other aspiring
musi cianswhilelivinginWichita, Port-
land, Ore., and Denver, Colo. Here-
turned to Wichitain 2004.

Hisrecent Lincolnvisit allowed
fansto experienceboth hisplaying and
educating talents, first with aFeb. 22
guitar clinic sponsored by Dietze
Music House and then with aFeb. 24
trio performance at P.O. Pears, spon-
sored by the Berman Music Foun-
dation.

Setting upinformally at Dietze's
south Lincoln store, Hahn quickly es-
tablished himself asagreat clinician,
fielding all questionsfrom agroup of
avid guitaristsand aspiring guitarists
and providing detailed answers, illus-
trated with his masterful guitar play-
ing and ample samples from his Mel
Bay instruction book, “ The Complete
Jerry Hahn Method for Jazz Guitar.”

Using aRoland Boss Loop Sta-
tion, Hahn began by recording ablues
shufflerhythm guitar line, over which
heimprovised alead guitar lineon his
1952 Gibson L-7, a warm and reso-
nant arch-top instrument. Asked about
choosing the right guitar, he told the
story of hislong association with the
L-7 model. Many years ago, hisfirst

Guitarist Jerry Hahn exhibits his playing and education skills as he keeps an
audience of guitar fans spellbound during a Feb. 22 clinic at the Dietze Music

House south store in Lincoln, Neb.

Hahn plays to full house at Dietze
Music House.

one was stolen at an airport, but he
recently found hiscurrent instrument
in Portland. It sold for $3,000 but is
valued at up to $9,000.

Hethen played theballad “ Polka
Dots and Moonbeams’ to demon-
strate the guitar’s sensitivity and re-
sponsive nature. Again using theloop
gadgetry, hefirst laid down arhythm
linefor Paul Desmond’'s“ TakeFive,”
then played alead solo on top.

He addressed the ever-impor-
tant subject of learning songs, espe-
cialy thosein the standard repertoire.
He also emphasized devel oping pro-
ductive practice habits, practicing

scalesand improvising over harmony.
A mid-tempo “All the Things You
Are” showed how a guitarist can
comp behind a singer, as Hahn has
frequently done. His performances of
“As Time Goes By” and “Rock of
Ages’ showed how essential knowl-
edge of harmony isin making chord
substitutions.

Finally, Hahn performed a two-
part version of Toots Thielemans
“Bluesette,” mixingwaltztimewitha
bluesattitude.

Perhaps the most valuable les-
son that Hahn preaches is musical
diversity and remaining open to new
sounds. He championed such jazz
adventurers as saxophonists Greg
Osby and Steve Coleman and drum-
mer Brian Blade, and among the art-
ists whose music he recommends to
his studentsare Ray Charles, Ornette
Coleman, BillieHoliday, Jmmy Smith,
Gunther Schuller, and classicists
Alban Berg, Bela Bartok and Julian
Bream.

.IaII\O-OH yory Aq soloyd
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Friends Hamza and Wesley play to the crowd

By Tom IneCK - -+« -« v v v

TOPEKA, Kan.—When
Lugman Hamza and Lucky Wesley
met on stage Feb. 13 for the fourth in
the Berman Jazz Series of concerts at
the Topeka Performing Arts Cente, it
was more than ameeting of like musi-
cal minds. It was two boyhood friends
inplayful musical repartee.

“We've known each other since
we were kids on 16th Street,” Hamza
told theaudienceat the beginning of the
show. “I’m proud to beafriend of his.”

Throughout their two-hour perfor-
mance, pianist Hamza and bassist
Wedley exuded that warmth of friend-
ship and a mutua love of jazz ever-
greens. Most of the vocal choreswere
handled with sophisticated aplomb by
Hamza, withWedey occasondly chim-
ing inwith hischarming vocal wit.

Hamza seems to channel Nat
“King” Colein his sure sense of time
and phrasing and asoothing croon that
is perfect for the standard repertoire.
Hisrespect for Cole was evident from
the first tune, the Cole classic “ Sweet
Lorraing,” which heddivered with suit-
able elegance. He applied his honey-
toned voiceto“My Firstand Last Love
IsYou,” based on Rimsky-Korsakov's
“Scheherazade.”

Wedley and Hamza joined their
voices for the old Inkspots favorite
“Java Jive,” aclever novelty tune that
has never lost its hip status in over 60
years. Another Inkspots tune, the dra-
matic romantic ballad of the 1940s, “ I f
| Didn't Care,” got a comic treatment
withaWed ey rap. Up next was Bobby
Troup’s “Route 66,” another tune
closely associated with Coleand equaly
impressive when rendered by Hamza
on piano and vocal .

The*"hits’ just kept coming, from
“Blues in the Night” to “Frim-Fram

18A00H yary Ag soloyd

Lugman Hamza plays and sings with class at Topeka concert.

Sauce” to“AsTime GoesBy” to “ Just
for aThrill,” with vocd by Wedey, to
finish thefirst set.

In the second half, Hamza exhib-
ited hisexquisite piano styleonthe stan-
dard “Poinciana,” usually associated
with pianist Ahmad Jamal. He embel-
lished the exotic piece with lovely ar-
peggiosand barogque flourishes.

Specia guest vocdistArrikaBra-
Zil, with raspy tone and eccentric phras-
ing uncannily likethose of Billie Hali-
day, sat inon “Moaonlight in Vermont”
and “Crazy He Cdls Me,” two tunes
inextricably linked with Lady Day. Bra-
Zil showsgreat promiseand hasa ready
been tapped to perform at Holiday trib-
utes in Kansas City, although she just
moved back to the city quite recently.
Her namewill likely appear again here
in the near future.

Hamza and Wesley continued
with “Money’s Gettin' Cheaper,” aso
recorded by Jmmy Witherspoon and
Charles Brown, with whom Hamza
sharesaclassy, sophisticated approach
to the blues. They returned to the
Inkspots songbook for “This IsWorth
Fighting For,” a 1940s tune. After
Rodgers and Hart's “Blue Moon” and

Rodgers and
Hammergtein's
“Younger Than
Spring,” from
the musical
“South Pa-
cific,” the duo
performed an
instrumental
rendition of
“Rough
Ridin’,” with
Wesley using
an infectious
walking bass
lineand Hamza
adding imaginative piano passages.
Hamzaddlivered awonderful ren-
dition of Horace Silver’s*“ Songfor My
Father” beforethe dynamic duo closed
the show with two moreclassics, “I'm
Getting' Sentimental Over You” and
“I’ve Never Been in Love Before.”
There’s no denying that Hamza
and Wedley played to the audience, a
group of 60 or so people largely made
up of senior citizens with fond memo-
ries of the sandards. As a result, the
musicians created an intimacy and
warmth that is seldom achieved.

Lucky Wesley
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Neumann leads NJO jazz master program

By Tom Ineck- - - - - - - . . o oo

Composer, arranger and versatile
reedman Roger Neumann was this
year'sjazz master, performing asguest
soloist Jan. 21 with the Nebraska Jazz
Orchedtra at the Embassy Suites and
workingwith the2005 Young LionsAll-
Star Bandinthe NJO'sannual program
“Learning from the Master.”

Neumann has proven himself
worthy of the title in the fields of big
band swing, popular tunes, movie
soundtracks and television theme mu-
sic. Most notable on his resume is a
stint with soul legend Ray Charles.

Thisyear’sprideof Young Lions,
an auditioned honor ensemble, hailed
fromschoolsinthe Lincoln, Omahaand
Kearney areas. They wereimmediately
put to thetest with Bob Mintzer’s* Art
of the Big Band” and Juan Tizol's
“Perdido,” exhibiting polished section
work in aseries of difficult passages.

Neumann took the stage to lead
them through his bossa nova arrange-
ment of “Body and Soul,” aso featur-
ingJoey Guliziaonpercussion. “A Quick
One’ dlowed nearly everyoneto solo
inaswinging bluesfinae. Aswithmost

Concert Preview

The 10-piece Fred Hersch
Ensemble will perform excerpts
from Walt Whitman's “Leaves of
Grass’ to music by jazz pianist
Hersch on March 31 at the Lied
Center for Performing Artsin Lin-
coln. It isbooked as part of aUni-
versity of Nebraska-Lincoln sym-
posium on Whitman'sfamous col-
lection of poems.

Over his 30-year career, pia-
nist and composer Hersch has es-
tablished himself as a master in
solo, duo, trio and quintet settings.
For his third release on Palmetto
Records, hedepartsradically from
these forms with his biggest and
most personal musical composi-
tiona statement to date, “Leaves
of Grass.”

The Hersch ensemble fea-
turesvocalistsKurt Elling and Kate
McGarry singing thewords of Walt

Hersch ensemble does Whitman

Whitman set to compositions by
Hersch. The players are Ralph
Alessi, trumpet/flugelhorn; Mike
Christianson, trombone; Bruce
Williamson, clarinet/alto sax/bass
clarinet; Tony Malaby, tenor sax;
Erik Friedlander, cello; Drew
Gress, bass; John Hollenbeck,
drums/percussion; and Hersch on
piano.

Hersch says he let the words
guide himin hiscomposing.

“The complete ‘Leaves of
Grass' is more than 600 pages. To
distill and createalibretto fromthis
life'swork of poemswasalengthy
and personal process. | n setting out
to composethemusic, | had noidea
where these words would take me.
But | followed my instincts and,
away from the piano, | simply
started to sing the poems. Over
time, musical themes emerged.”

Young Lions aggregations, thisyear’'s
group was strongest in its ensemble
passages.

Mark Benson's swinging “ Space
Czar,” written for his father and fea-
turing the composer on ato sax, opened
the second half and set the stage for
Neumann.

Neumann’s brawny tenor sax
playing was expressive and romantic
onhisarrangement of “I Thought About
You,” withexcellent contributionsby the
NJO rhythm section. He switched to
soprano sax for “Stompin’ at the Sa-
voy,” which also featured a spirited
exchange between percussionists Greg
AhlandGulizia

Pianist Tom Harvill gently estab-
lished the chord changes to “You
Stepped Out of a Dream,” contrasting
nicely with the brass section, before
Neumann took off on abeautiful flute
flight.

Switching back to tenor and invit-
ing trumpeter Bob Krueger to thefront
of the stage, Neumann introduced his
instrumental version of “Then I'll Be
Home,” ahappy, lilting shuffle that he
first arranged as avoca for Charles.

Irving Berlin's“How Deepisthe
Ocean” got theroyal ballad treatment,
placing Neumann’stenor sax squarely
inthespotlight, with subtle, tasteful ac-
companiment from the brassand reeds.
Finally, Neumannturned theNJOloose
on his carefree arrangement of the
Charlie Shaverstune* Undecided,” with
Ed Love and Rich Burrows joining
Neumann in a boisterous three-way
tenor sax battle before trumpeter
Krueger, trombonist Todd Thatcher, dto
saxophonist Dave Sharp, guitarist Pe-
ter Bouffard, bassist Andy Hall, pianist
Harvill and the rest of the rhythm sec-
tiontook brief turnsinthe spotlight.
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Jazz killers (egos and apathy)

By Butch Berman- - - - - - . . . ...

| used to think that my home-
town of Lincoln, Neb., suffered cul-
turally more than most cities I've
experienced live music in. Now, sad
to say, | feel thisego-driven lack of
enthusiasm has spread outside just
the jazz-starved Midwest that we
call home.

When the Berman Music
Foundation first burst onto the
scene here, | held high hopes that
jazz might catch on, like the early
Zoo Bar did for the blues. Instead,
my idealistic dreams fell upon one
obstacle after another. For who-
knows-what reason, our local news
media seemed to go out of their way
to ignore us and the incredible ar-
ray of talent we offered.

When | was a youngster, if an
artist the status of, let’s say, the late
Jaki Byard had performed here, it
would have received front-page
coverage for such a scholar to be
inour midst, regardlessif he or she
was playing here. Just BEING here
would warrant some recognition.

I know in therock world, most
local musicians would flock in
drovesto catch one of their heroes.
It seemed like most of our resident
jazz educators felt our “intrusion”
threatened their little niches, rather
than for jazz' sakeit would enhance
our environment. | aimost always
see Ed Love, Bill Wimmer, John
Carlini, John Scofield and Scott
Vicroy at our gigs, but that's about
it. | truly thank these guys for fol-
lowing their ears, hearts and true
passions for the gifts of music
they’ ve been given and supporting
us and our artists.

Where are the REST of you
cats who call yourselves jazz edu-

Butch Berman

cators but seldom show your
faces? You can't all be playing all
of the time.

I’ m pretty much over the sting
of losing my booking position at our
annual Jazz in June. Read my De-
cember Prez Sez column if you
haven’t been tuned into that reality.
We' re anon-profit organization bent
on creating aservice, educating and
entertaining the masses. Too bad a
few people with narrow minds can
screw up a gift created to benefit
our community.

Anyway, this diatribe comes
on the heels of our last Berman Jazz
Series concert held in Topeka, Kan.,
March 13. We presented a solo jazz
piano concert with one of the great-
est living musicians still performing,
Mr. George Cables. For more than
40 years, he has played and re-
corded with the likes of Freddie
Hubbard, Woody Shaw; Art Pepper
and Dexter Gordon, to name afew.
We advertised this show for months,
but mustered fewer than 100 fans
at the beautiful Topeka Performing

o Arts Center (TPAC).
S With Kansas City, Mo., less
; than one hour away, | only saw one

=, musician—master bassist and BMF

S consultant Gerald Spaits—in atten-

= dance. He had an evening gig back

£ inKC, but wouldn’t have missed the
opportunity to revel in and soak up
theincredibleinspiration that memo-
rable afternoon for anything. Thank
you, Gerald! I'm sure what you
picked up that day hearing George
must have carried over to your own
performance that night. But where
in the heck were all of the other
super playersin KC that day?

Even when Grace and | were
in Chicago and New York City in
the last two years, | noticed that
attendance was WAY down from
when | |ast visited between five and
10 years ago. Large venues like
Lincoln Center do well, but most of
the famed jazz clubs are hurting. |
hate to say it, but if the jazz scene
totally dies out someday, we the
fansand, yes, you the musicianswill
probably be to blame.

It seemslike music on-line and
pay-for-view TV hasreally cut into
our live music scene, yet we DO
have choices. Wake up Americaand
go out in droves to keep this great
American tradition alive. Do it to-
night, or thisweekend...but just do
it. Think back to the last time you
really got off to some special musi-
cian blowing his brains out for ya.
If we don’t get off our duffs, we'll
only have their LPsand CDsto re-
member them by.

Yup, egosand apathy...thetrue
jazz killers. Please don't be a part
of the problem...be a part of the
solution. | thank you for your time.
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Johnny Carson jazz legacy is remembered

By Dr. Bruce H Klauber - - - - - - - o o o e e e e e e e e

The late and great Steve Allen,
originator of the "Tonight Show" formdt,
waswell known asajazz fan, friend to
jazz musiciansand apretty decent jazz
pianist. Few remember that Allen re-
ally went out onthetelevison limbin
themid-1950sby bookingfolkslikeBillie
Holiday, Lenny Bruce, Art Tatum,
Charlie Parker and many others.

Talk-show host Johnny Carson,
who died recently at the age of 79, will
be remembered as the quintessential
talk show host, comic and interviewer,
but Carson aso continued SteveAllen's
legacy of using the power of television
to further the cause of jazz. An ama
teur drummer since childhood, Carson
was more than afan. He supported the
music and the musicians publicly and
privately.

As one rather spectacular ex-
ample, it was Johnny Carson who
helped jazz drummer Buddy Rich be-
come astar again, a a time when a
50-year-old Buddy Rich and the con-
cept of abig band were considered old
hat. Carson opened up his program to
Buddy and Buddy's new band, begin-
ning around 1966, and helped garner an
entire new audience of all ages for
"Buddy Rich: caugticcomicandworld's
greatest drummer." Rich always cred-
ited Johnny Carsonfor reviving hisca-
reer, and as thanks, awarded Johnny
with abrand new set of drums. Carson
loved Buddy Rich asapersonand wor-
shipped himasaplayer. When| wasin
the midst, along with the principals of
DCI Music Video and the estate of
Buddy Rich, of writing and co-produc-
ing a video tribute to the great drum-
mer, therewasnothing Carsonwouldn't
do for us.

"The Tonight Show Starring
Johnny Carson" was, of course, an en-

tertainment program. Many jazz fansof
a certain age used to constantly com-
plain about the lack of prime time
television exposure accorded jazz on
programslike Carson's. | vividly recall
the jazz purigts contention that Carson's
conception of jazz wasDixielandersAl
Hirt and Pete Fountain, entertaining
players who were booked
frequently. But few of usredized that,
along side an appearance by Hirt or
Fountain, would be someonelikejazz
singer JoeWilliams (booked morethan
50 times) or Sarah Vaughan (booked
more than 20 times).

The other argument, in line with
televison's dways-at-a-distance rela
tionshiptojazz, wasthat aprogramlike
Carson's only booked the most " popu-
lar" jazz players, i.e., Duke Ellington,
Count Basie, Louis Armstrong,
etc. Where were the likes of the more
credtive players like Dizzy Gillespie,

Max Roach, MilesDavis, Clark Terry,
Freddie Hubbard and the Modern Jazz
Quartet? For the record, let it be said
that each and every one of these play-
ers made at least one "Tonight Show"
appearance during Johnny Carson's
tenure ashost. Dizzy Gillespiewason
a least adozentimes. Wynton Marsalis
made hisfirst television appearancesat
Johnny Carson's insistence. You can
look it up.

Carson'sshow wasthelast tofea
ture what was called a "big band" as
the house orchestra, with jazz as its
common language. While playerslike
Carl "Doc" Severinson and Tommy
Newsome played the stooge on cam-
era, therecord will show that they were
and are top, jazz-oriented playerswho
staffed "The Tonight Show" orchestra
with the greatest jazz musicians who
ever lived, from Ed Shaughnessy and

Grady Tate to Pete Condoli and Ernie
Wetts. Whether they were backing a
comic, avoca duoor Buddy Rich, they
awaysswung. They'restill ontheroad
and gill swinging under "Doc's' leader-
ship and the driving drums of Ed
Shaughnessy.

Indeed, many viewers probably
heard jazz for thevery first time onthe
Carson show. But | doubt whether
Johnny Carson himself ever thought he
would be credited with these consider-
able contributions. The record,
however, speaks for itself, and the ca-
reers of many jazz people would be
considerably less were it not for
him. Thejazz world will misshim.

Dr. Bruce H. Klauber may be
reached through his website devoted
to the jazz drumming legends:
WWWw.j azzl egends.com.

Yogi Berraon Jazz
Interviewer: Can you explain jazz?

Yogi: | cant, but | will. 90 percent of
dl jazzishalf improvisation. Theother
half isthe part people play while
othersare playing something they
never played with anyone who played
that part. So if you play the wrong
part, it'sright. If you play theright
part, it might beright if you play it
wrong enough. But if you play it too
right, it'swrong.

Interviewer: | don't understand.

Yogi: Anyonewho understandsjazz
knows that you can't understand it.
It's too complicated. That's what's so
simpleabout it.
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Eldar is going places with major label debut

By Tom IneCK - -+« -« v v

ELDAR DJANGIROV
Eldar
Sony Classical

Eldar Djangirov’spianovirtuosity,
the analogies to Art Tatum and Oscar
Peterson and theincreasing recognition
by fellow jazz musicians, nationwide
audiences and recording companies
come as no surpriseto those of uswho
were first awestruck by the young
prodigy’s talents at the 1998 Topeka
Jazz Fegtival, when hewasjust 11 years
old. Back then, he was virtualy un-
known outsidethe Midwest.

At 18, Djangirov has a hot new
CD in the gtores, his first on a mgjor
label, and boasting bassist John
Patitucci and a guest appearance by
tenor saxophonist Michael Brecker. He
has retained longtime sideman Todd
Strait on drums. Strait and Kansas City
bassist Gerald Spaits accompanied
Djangirov on histwo previous, locally
produced CDs.

With*“Eldar,” Djangirov hasposi-
tioned himself for arapid rise up the
mainstream jazz charts, bursting forth
with histrademark flag-waver “ Sweet
GeorgiaBrown,” in which the rhythm
section dropsout ashe acceleratesto a
tempo that only Tatum and the piano
godscouldimagine. Asif to assure his
listener that he's capable of great re-
straint and sengitivity, hebeginsthe bal -
lad “Nature Boy” playing a subdued

role, with Patitucci first stating the
melody. At times, Djangirov’s unac-
companied playing seems almost
dreamily detached from the changes,
veering intoimpressionistic flourishes.
Strait Sitsthisone out.

In contrast, the trio emphasizes
the rhythmic and soulful aspects of
Bobby Timmons “Moanin’.” Djangirov
playfully inserts discordant notes and
percussiveblock chords, dternately in-
creasing theintensity and loweringitto
a whisper, sustaining the suspense
throughout the tune's nearly eight-
minute length. Brecker joins the fray
on the pianist’s composition “Point of
View,” an uptempo romp that begins
with piano and tenor stating the com-
plex themein unison before Djangirov
and Brecker take their respective so-
los

TwomoreDjangirov originasfol-
low in rapid succession. The lovely
“Raindrops’ employscascading chords
stated by piano and bassin unison, sug-
gesting the influence of classical im-
pressionism. Thesolo piano rendition of
“Lady Wicks' seems even more in-
debted to the classical realm, with its
early waltz-like cadence and modul at-
ingharmonies.

Herbie Hancock’s*“ Maiden Voy-
age” receives a powerful, two-fisted
reading by Djangirov, who has always
favored Hancock’s adventurous me-
lodic flights. Here he extendsthe form
with racing upper-register runsand per-
cussive punctuation. Strait heightens
the effect, riding the cymbals and tak-
ing athunderoussolo.

Another of the young pianist’s
idalsisTheloniousMonk, whoisrepre-
sented by two consecutive tracks, be-
ginning with an exquisitely slow
“’Round Midnight,” inwhich Djangirov

explores implied harmonies while re-
maining faithful totheorigina. Patitucci
addsalyricd basssolo. “Ask MeNow,”
ontheother hand, isahigh-spirited ex-
ercise in stride piano technique with
some aptly comic touches.

Fusing “Watermelon Man” and
“Cantaloupeldand,” Djangirov arrives
a his own “Watermelon Idand,” an-
other adventurous paean to Hancock
and hisinfluence ontheyoung admirer.
The set ends with a relaxed Latin-
tinged take on “Fly Meto the Moon,”
with Djangirov embdlishing thefamil-
iar lines with fanciful right-hand runs
and full-blown orchestra flourishes.

It is a measure of Djangirov’s
musical maturity that four of the 11
tracks are originas, holding their own
with a program of well-known stan-
dards. Thanksto Sony Classicd andits
far-reaching publicity and distribution
network, theworld soonwill know what
we've been saying for seven years.
Eldar Djangirovisgoing places.

a !
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BOBBY WATSON & HORIZON
Horizon Reassembled
Palmetto Records

Atlonglast, oneof thegresat jazz
combos of the last 20 years has re-
turned to the recording studio and a
seriesof concert appearances. Anall-
star aggregation, Horizon is ostensi-
bly fronted by saxophonist
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extraordinaire Bobby Watson, but it
isademocratic outfit in thetrue sense
of theword, each member contribut-
ing to the whole.

Especially essential tothemixis
Watson’s longtime friend and col-
league, the brilliant drummer Victor
Lewis. Therest of thisdynamic quin-
tet consists of trumpeter Terell
Stafford, pianist Edward Simon, and
bassist Essiet Essiet. Together again
on “Horizon Reassembled,” released
inlate 2004, they sound asif they had
never parted company. As Watson
himself writes in the liner notes, “in
thejazz world, commitment to acause
and a sound is paramount.”

That old familiar sound is in-
stantly recognizable on Watson’s me-
dium-cool opener, “Lemoncello,” the
kind of lyrical, uplifting tunefor which
the composer isknown. Simon penned
“Pere,” an intense, complex Latin
ramble that is further intensified by
Stafford’s fiery bravura solo and
Lewis' inventive and perpetual
polyrhythmic attack.

PamelaWatson, atalented com-
poser who has contributed many tunes
to her husband'’srecordings, wrotethe
sadly romantic ballad “ The Love We
Had Yesterday,” which Watson onato
sax turnsinto athing of great beauty
and grace. Jimmy Heath's classic
“Ginger Bread Boy” getsatypicaly
sparkling, energetic treatment from
Horizon, led by the dual horns of
Watson and Stafford.

Simon leapsintothe Latinlilt of
Watson'stitletrack with flair, setting
thepacefor therest of theband, which
enters en masse before breaking into
exuberant solo statements, as if to
shout from the rooftops, “Horizon
Reassembled!” Burt Bacharach's
romantic ballad “ The Look of Love”
istreated with care and sensitivity at
a slower-than-usual tempo. As com-
poser, Lewis' sole compositionisthe
insistent “ Eeeyyess,” whosetitle per-
fectly expressesits celebrative mood,
as reflected in Stafford’s growling,

plunger-muted trumpet solo.

“Permanoon” is another
uptempo tour de force, with the en-
semble stating the melody. Watson
takes off on asolo flight with Simon
laying down some great keyboard
comping before taking hisown place
inthesolo spotlight. Stafford follows
with asolothat buildsinintensity. All
of thisis kept under strict rhythmic
control by Lewis and Essiet.

Watson's “Dark Days” is a
mournful tunewith only brief glimpses
of sunlight through the darkness.
Could thisbeamusical impression of
the post-9/11 world inwhich welive?
Essiet's African roots are clearly
heard in his closing composition
“Xangongo,” aninspiring tunewhaose
contrapuntal construction brings out
the best in his bandmates.

To get a good sense of what
Horizonisall about, Watson suggests
listening to the CD five times, each
time concentrating on the work of an
individual player. Not abad idea, but
why stop after five listens?

Bobby Watson and Horizon are
headlining the 2005 Topeka Jazz Fes-
tival on Memorial Day weekend. Itis
a show not to be missed.

GREG ABATE QUINTET
Horace Is Here: A Tribute to
Horace Silver

Koko Jazz Records

Along with Art Blakey, Horace
Silver is the undisputed architect of
hard bop, aso known as post-bop.
Silver’s development of the soulful,
propulsive extension of bebop began
in the 1950s and has influenced sev-
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eral generations of modern, main-
stream composers, bandleaders and
instrumentalists.

Saxophonist Greg Abate is sol-
idly in that hard-bop lineage, as ex-
emplified by hislatest release, atrib-
ute to Silver that aso contains two
Abate compositionsinthe Silver style,
the title track “Horace is Here” and
“OntheRoad.” Setintheclassic bop
quintet format, the session also fea
tures trumpeter and longtime Abate
comrade Claudio Roditi, pianist Hilton
Ruiz, bassist Marshall Wood and
drummer Artie Cabral.

All theusual Silver suspectsare
here. “Filthy McNasty” kicks things
off withitsbluesy swagger and illus-
trates the compatibility of the front-
line horns with Ruiz on piano. Each
solo builds on the one that precedes
it. Abate and Roditi creatively harmo-
nize the difficult changes of “Nica's
Dream,” and “Song for My Father”
getstherespectful readingit sorichly
deserves.

Theshifting temposof “Nutville’
bring out the best in the rhythm sec-
tion as they deftly maneuver the
changes and propel soloists Abate,
Ruiz and Roditi at breakneck speed.
Though the pace slows again on
“Silver’sSerenade,” Abate deliversan
astounding alto solo that explores all
the theme's possible variations.

At nearly 10 minutes, “Peace”
is the artistic centerpiece of this re-
cording. Bassist Wood briefly states
the melody before handing it over to
Abate on alto, who is then joined by
Roditi beforethetrumpeter makeshis
own solo statement. Ruiz also con-
tributes another sterling solo perfor-
mance. “May Reh” and “ Quicksilver”
close the recording with a display of
technical virtuosity and soulful vital-
ity that Silver would appreciate.

Even Abate’s own contributions
seem at home here. Thetitletrack is
a breezy, mid-tempo number featur-

Continued on page 16
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Continued from page 15

ing Ruiz on along, cascading piano
statement that establishes the mood
for Abate’'s eloguent tenor sax re-
sponse and Roditi’swarm, lower-reg-
ister trumpet. “On the Road” swings
with bluesy brawn, again featuring the
composer on tenor.

In many ways—rhythmic, har-
monic and melodic—itisRuizwhois
the gluethat bindsthisproject. Never
merely atimekeeper, an accompanist
or asoloist, he masterfully handlesall
three roleswith aplomb.

Recent years have yielded
plenty of tribute recordingsto Horace
Silver, but few achieve the faithful
mood and mighty performance chops
of Abate’' shomage. With no tuneless
than six minutes and a total time of
nearly 74 minutes, “Horace is Here”
is aheaping helping of hard bop, in-
deed.

There's only one complaint
about this recording. From the mo-
ment | set the disc spinning, | noticed
that the overall sound was muffled and
lacked dynamics in the upper (piano
and cymbals) and lower (bass)
ranges. It improved somewhat after
increasing the volume, but better en-
gineering would have brightened the
sound and emphasized the dynamics
inherent inthismusic.

&

KEVIN MAHOGANY
Big Band
Zebra Records/Mahogany Jazz

Out of the recording limelight
since2000's" Prideand Joy” on Telarc
Jazz, Kevin Mahogany returns with
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animpressive big band ventureon his
own label. “Big Band” was compiled
from sessions recorded in Chicago,
Englewood, N.J., Kansas City, Mo.,
Belleville, N.J., and Brooklyn, N.Y.

That geographic diversity al-
lowed a number of great instrumen-
tal soloiststo participate, including pia-
nists James Williams and Ramsey
Lewis, trumpeters Bobby Shew, Roy
Hargrove, Danny Barber, tenor saxo-
phonists Pete Christlieb, Scott
Robinson, Bob Sheppard and Pat
LaBarbera, and alto saxophonists
Kim Park, Craig Treinen and Jon
Gordon. Several arrangers were in-
volved, most prominently the late
Frank Mantooth of Garden City, Kan.,
who aso fronted his own orchestra
on six of the 10 tracks.

Mantooth created an easy funk
groovefor the opener, “Moonlight in
Vermont,” with brassy section work
and a wonderful tenor solo by
Robinson. “It Don't Mean a Thing”
getsaswaggering Afro-Cuban rhyth-
mic treatment and fiery solos by
Christlieb and Barber. The bluesy
“Centerpiece” isaided and abetted by
Park and Shew, while Lewislendshis
soulful, two-fisted keyboard style to
the imaginative Mantooth arrange-
ment of the old Leroy Carr blues“In
the Evening.”

Mahogany beltsout “ Onefor My
Baby” inthe classic Big Band ballad
tradition. Regardless of the material,
his soul roots are never far from the
surface, and he uses them to good
effect. “ThreeLittleWords’ isnot the
1930 pop hit by Bert Kalmar-Harry
Ruby, but a Mahogany composition
that appeared onthesinger’'s 1993 CD
“Double Rainbow” and also was in-
cluded on Mantooth’s 1999 Sea
Breeze release “Miracle.”

Don Sickler arranged “Dear
Ruby,” thelyric version of Thelonious
Monk’s “Ruby, My Dear,” with a
flugelhorn solo by Hargrove. “There
Will Never BeAnother You” features
the Kansas City Boulevard Big Band”

in a swinging arrangement by Dan
Gailey, and “It' sAlright With M€’ is
performed by the Big City Swing Jazz
Band, with an arrangement by pianist
Allen Farnham and VeronicaMartell
in aduet with Mahogany. In adepar-
turefrom the big band support, James
Williams duets brilliantly with the
singer on “Don’t Get Around Much
Anymore,” another example of the
late pianist’s skill and sensitivity. He
died July 20 last year.

“Big Band” isas much atribute
tothearranging and band-leading tal-
ents of Mantooth, who died Jan. 30,
2004, asit isatribute to Mahogany’s
powerful vocal presence. It takes a
robust, confident voice to front abig
band with authority, and Mahogany
possesses such a voice.

STAN KESSLER
Stan Kessler’s Television

Kansas City trumpeter Stan
Kessler has hit on a gimmick—jazz
treatments of popular TV themes—
but this is a gimmick that aso has
considerable artistic merit.

You know you'reinfor afunride
when Kessler and co-conspirators
Jake Blanton on guitar, Mark Lowrey
on keys, Jeff Harshbarger on bassand
Tim Cambron on drums launch into
the “Bullwinkle” theme, creating a
moose of adifferent color. We boldly
explore another galaxy when “Star
Trek” istaken at adance-ready Latin
tempo, and the Cleavers have the
blueswith Kessler’s shuffling takeon
“Leave It to Beaver.”

It's not just the facts, ma am,
when the gang tackles the “ Dragnet”
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theme with a fusion sound reminis-
cent of early  70sMilesDavis. Infact,
theonly giveaway to identify thetune
is the “dum-da-dum-dum” opening
statement. Lowrey on electric keys
and Kessler on Harmon-muted trum-
pet excel on thiseight-minuteimpro-
visation. Perhaps the strangest of all
istheballad rendition of the*Mickey
Mouse Club” theme, with Kessler’s

Discorama

flugelhorn wrenching every bit of
emotion from those classic lyrics:
“Hey there! Hi there! Ho there!
You're as welcome as can be. M-1-
C-K-E-Y M-O-U-SE.

And then there’'s “The
Flintstones,” perhaps as Ornette
Coleman would interpret it, “The
PricelsRight” asabouncy little funk
number reminiscent of Chuck

Schnitter release one of year’s

By Butch Berman. - - - - - - o o o e

Dave Schnitter

DAVE SCHNITTER
Sketch
DMix Records

Almost every CD review has
astory. I don’t know too many other
Butches besides myself. It was a
trip on my answering machine to
have another Butch call back Butch.
It turnsout Lincoln Journal Star re-
porter Butch Mabin’s wife is the
sister of Dave Schnitter, a terrific
sax player formerly living in Europe
and now back in New York. We're
mutual friends of Bobby Watson,
another monster on sax, and helives
in the same musicians' complex as
my “brother,” percussionist Norman
Hedman. It's a small world, for
sure, and in the jazz sceneit’s even
tinier.

Anyway, we met on the phone,
gabbed and his promo arrived very
quickly. Wow! What agreat jazz ex-
perience. Hands down, it's one of

the truest forms of the best in re-
corded jazz music I've heard this
year, and maybe longer than that. |
just couldn’t get if off of my CD
player, and EVERY ONE (mostly
other musicians) felt the same way
about “Sketch.”

A pianoless quartet featuring
Dave just killing on tenor, James
Zollar blowing some fine trumpet,
acoustic bassist Thomas Bramerie
and drummer Jimmy Madison pro-
viding the perfect rhythm section for
this incredible collection of tunes.
Dave also shows off his prowess
composing four of the eight selec-
tions. Zollar adds one with the al-
bum closer, “Sputnik,” and their
take on the three standards chosen
to round out this set—"For All We
Know.” “All or Nothing at All” and
“You Don't Know What Lovels’—
are so cleverly crafted you feel you
just discovered these great songs
for the first time.

Schnitter, an alumnus of Art
Blakey’s Jazz Messengers, is amaz-
ingly well schooled in the post-bop
tradition and handlesthe ballads with
the same kind of romantic intensity
of Dexter or perhaps even Ben
Webster, yet with a special twist
that gives hismusic apersonal iden-
tification that sounds like no one
else.
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Mangione, and the surf guitar and
space-age electronics of “The Dick
Van Dyke Show” theme.

Only one of the nine selections
falls flat in this context, perhaps be-
causeit’sat least 30 years newer than
therest. The“Friends’ themeispleas-
ant enough, but it just doesn’'t seem
to fit in with those wacky and won-
derful TV tunes of the‘50sand ‘ 60s.

best jazz CDs

From the first few moments of
the opening cut, “Dili Dali,” youwill
be well aware you’'re going on an
adventuresome excursion to per-
haps somewhere a little bumpy,
maybe even a little bit dangerous.
Don't be afraid... just sit back,
buckle-up and hold on to a most
enjoyable ride. To purchase
“Sketch” and get more info, visit
Dave’'s website at
www.daveschnitter.com.
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DICK MORGAN
Dick Morgan Live
Foxhaven Records

| first heard of Dick Morgan
when | received a note from his
bassist and agent Dick Einhorn ask-
ingif I’d beinterested in receiving
his promo to book him at any of my
concerns either in Nebraska or
Kansas. Well, on my first listen |

Continued on page 18
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Continued from page 17
felt he’d be great for my shows. Letters to the Editor

Then | checked him ot againand | Regjers rave about website

REALLY dug his sophisticated,
swinging style—so much so that |
wanted to share this CD with you
in my column.

Recorded live at the 1996 East
Coast Jazz Festival, Washington,
D.C.’s famed jazz pianist Dick

Coffee Critic is impressed BMF newsletter is good read

Hi Butch, | read your December news-
letter. It took a long time. It's a

Morgan and his band hit a groove | checked out your website. |  novel, andit'swell done. Good job.
so tight... these cats must have | @m S0000000000 impressed! You : :
been giggin’ together for years. | have an awesome site! Don't get MicheleMichaels

Along with Morgan and Einhornare | discouraged by some of the nega-
guitarist Steve Abshire, drummer | tive “stuff” that happened. There Rock & Rock page gets rave

Bertell Knox and percussionist Sam | &€ some things that we have no  from KC bassist Spaits
Turner. Obviously performingfora | control over.llovethepicturesand

festival crowd. thisset of standards | aticlesfrom“black & white” tothe Butch,
still catches fire, asall playersun- | Present. Thanks for reminding me _ _
der Dick’s suburb tutelage have | tocheckyour site. | finally got aroundto reading
chops aplenty, employing astound- . you new Rock & Roll pieceonthe
ing dynamics throughout. Susan Schmirl website. Great stuff! | really en-
Morgan truly isacommanding The Coffee Critic Inc. joyedall thepics.
leader. Erroll Garner, Oscar )
Peterson and Earl Hines come to | Website update is appreciated Gerald Spaits
mind, but Dick has his own thing Kansas City, Mo.
going. He's alittle dramatic and al- Tom, _ _ _
ways bluesy, with atouch of gospel Amazing musical history
and alove of the best of American Thanks for the update. Good is documented
contemporary music that giveshim | writing!
a broad palette to create from. Butch,
You’ ve heard this set list hun- Doug Talley o _
dreds of times—“My Funny Valen- Kansas City, Mo. | did find your website and
tine,” “Battle Hymn of the Repub- tracked through your amazing mu-

lic,” “Somewhere,” “Bridge Over Editor’s Note: Visit the website ~ sical history! | also realize that in
Troubled Waters,” etc., yet thistal- at bermanmusicfoundation.org.  these past decades | have listened

ented unit can challenge untested | If you want to receive an e-mail ~ toyou play. Thanks.
waters even in these ole chestnuts | alert when website updates are
and make you love ‘em all over available, send your address Doug Campbell

again. Thisisthe perfect CD to play to: bmusicfoundtn@neb.rr.com.
at cocktail parties, or just kickin' off
your shoes, lightin’ up and enjoying
a beverage while digging a most
enjoyable musical adventure.

To purchase this CD and for
more information, visit
www.dickmorganjazz.com.

Dick Morgan live...indeed!!!
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JOIN US IN 2005 FOR ANOTHER
EXCITING JAZZ WEEKEND!

[JRYALR

SCHEDULED ARTISTS:
Yook Hathiser Holmas, Gicora Gales
H [rume- Ray Delaechi, 'ictor Lown.
L Tommy Rushin. Todd Stait
F & Peromsmion:  Worman Hedman
- Baws Bob Bowrrin, Jay Leanfar
L -L Genld Srats
Piarsz o Cartwmight, Russ Long,
Wi Tsmanoy, Aoger Wikder
L l (Guitar Caney Emivrey, Aod Flesman
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Rock ‘n’ roll history lives!

How can you help the foundation?

The Berman Music Foundation is a non-profit, tax exempt,
501(c)(3) private foundation, and your tax deductible donation
isneeded to help offset the costs of this newsletter and its pro-
grams.

$10 $25 $50

$100 $250 Other
Name
Address
City
State Zip
Phone
J Fax

- r z E-mail

The Megatones, formed in 1973 and Lincoln’s leading rock
band for several years, included (back row, from left) Walter
Warnsholz, tenor sax; Charlie Burton, guitar and vocals,

Make check payable to Berman Music Foundation at:
Berman Music Foundation
719 P St, Studio G

Butch Berman, piano and vocals; Dave Robel, drums; (front Lincoln. NE 68508
row) Gary “ Otto” Spalti, bass; and Bill Dye, guitar. For '
more rock ‘n’roll history, check out the new page at Thanks for supporting jazz!

www.ber manmusi cfoundation.org




