















































"Autumn in New York,
Why does it seem so inviting,
Autumn in New York,
It spells the thrili of first nighting,
Glittering crowds and shimmering crowds,
In canyons of steel,
They're making me feel I'm home."

I love to perform songs like that, where and when they're
appreciated. Maybe we could get ourselves booked at the
Cafe Carlisle, Butch. Through the years I've derived
immense pleasure from playing rock 'n' roll and also blues.
I'll always want to play some of it, but quite honestly, my
personal tastes lean toward songs with a few more chord
changes. You know I'm not being a snob about it any more
that I think you were when you got into other genres. | did
learn long ago, however, that if you're not famous and want
to keep working, some sacrifices and preference need be
made. Care to hear my rendition of Alley Cat (sometime)?
How about Tie a Yellow Ribbon? Butch! Don't fall asleep
yet, ask me another question!

Q: You were in the bar biz for years.
you gig before you had your own joints?

A: TI've played everywhere | can think of in Lincoln and
surrounding towns -- also a lot of great times in Omaha
years ago. One of the most memorable jobs was at the
new Elks Club in Lincoln at 15th and P Streets before and
after Nebraska football games. The building was finished

about the time Coach Bob Devaney came to town and

Husker football caught fire. The manager and | thought
we'd try to get a crowd in before the game as well as after.
To my recollection, no one else in town was starting music
at 10 am, and it was wildly successful. | had a really talented
* and tight trio then which included bassist J.R. Wittstruck
and drummer Meatball Johnson. The combination of
Nebraska winning all those games while expanding and
selling out the stadium every week made for a great and
easy to please crowd, probably the most fun of anywhere |
have worked. It was seven or eight years of great times and
we did those jobs until | got into the bar business myself.

Q: What and when were your first bar ownership
experiences?

A: | became friends with a popular entertainer name Joyce
Durand who also sang and played piano. She and | both
decided we were tired of moving equipment and should
set up somewhere on a permanent basis. The result in
1977 was The Sidetrack on 7th and P Streets, which was
an immediate success for us. Joyce and | "tag teamed 'em"
for a couple of years or so until | moved south to 20th and
Highway Two and opened Glenn's in 1980 with my baby
grand Wurlitzer in the corner. The room was just the right
size for the music | wanted to play and | did just that for 10
years untit selling the establishment in 1990. The smoke
and nightly vocals were starting to take a toll on my throat
and | feltit was time to back off a little. Guess that's what I've
been doing for the last six or seven years -- backing off a

Where did

little. Joyce, by the way, moved The Sidetrack to "O"
Street and is still pleasing her rabid fans weekly.

Q: The old downstairs at the Clayton House
used to present early jazz groups. Were you a
part of their scene or were they competition for
you during that era?
A:  lsurewas, Butch. The bar in the lower level was the
Cattman Lounge. It was before liquor by the drink and
everybody carried around little punch cards with pre-paid
credits on them -- kind of silly but that's what Lincoln did for
a few years. Many of these "bottle clubs" proliferated the
area and | only mention it because such establishments
operated pretty much like bars do today with one glaring
exception -- a few of them were open virtually all night. |
played a private club on the corner of 56th and "O" and
didn't even go to work until 11:30 pm. Same with the
Lincoln Air Force Base. The NCO Club hired two bands on
Friday and Saturday nights. I think the late shift on that one
started about 12:30 or 1:00 am. I'm sorry Buich, | got lost at
the Air Base when you asked me about the Clayton House.
My appearances there | felt worked real well for me and also
for management. They started on Tuesday and
Wednesday nights doing a single, going to a trio
Thursdays and Fridays, and sometimes adding a fourth on
Saturday nights...usually a sax or guitar. Occasionally a
really classy lady named Jane Cunning would come in. Her
main instrument was trumpet, but she also carried a valve
trombone, which I've always loved the sound of. The first
time | used her she asked me if | wanted her to bring the
trumpet. She was great, and in adding an extra instrument
when the money would justify it, always kept the music
fresh for me, as a good fourth brought in a different
personality and sound to the stage. | did at least two New
Year's Eves there that | can think of. On one of those
occasions a guy came 1o the stage and mentioned that he
and his wife were celebrating a wedding anniversary and
would | play their favorite song to dance to. As much as it
pained me, | had to tell him that the particular number was
not in my vast repertoire. We were going on break and |
knew his song was on the jukebox, so | invited him to play
it. God, how it warmed my heart as | sat at the bar some few
minutes later cradling a scotch and soda while he and his
lovely wife consulted the fore mentioned music machine,
walked to center floor, and danced their little hearts out
to...The Ballad of the Green Beret. Truly a Kodak moment,
Butch. Not a dry eye in the house. You mentioned being
part of the scene, which | think brings up an interesting
point -- that being musicians (means we) miss a lot, too.
There were good players in and out of town back in the 60s
and 70s that | never got to hear because | was always
working. Truth be known, people who like music probably
get to hear more of it than people who play it. The Cattman
Lounge, by the way, was not one of the places that stayed
open late, and | agree with you that through the years it
offered Lincoln a great musical venue. I'm glad | was a small
part of it.

{continued on page 18)
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(continued from page 17)

Q: | used to run into you at the old downtown
"Y." Do you still keep a workout schedule?

A: |still try and play racquetball a couple times a week at the
"Y." and ski and golf in season. As far as the golf game
goes, for as much as | play you'd think I'd improve -- | don't.

Q: Did you manage to ever do any
And if so - please elaborate?

A: Somewhere I've got some old acetates and a few reel to
reels lying around. | remember people taping a couple of
evenings at East Hills in the early 70s and giving me
copies. As | recall, the recording quality was quite good,
and the trio didn't sound too bad. '

recording?

Q: Do you consider yourself a singer that plays
piano or a pianist that sings?

A: 1don't know. I'd like to think through the years that I've
balanced the two fairly well, and, honestly, I'm very
comfortable backing other singers and would feel equally
at ease singing a song with a good player, like you for
instance, at the keyboard.

Q: Your fave all time jazz standard is... And
what was the last CD/LP you've purchased?

A: I'll Remember April -- Hollywood must really like it, too.
Anytime a man and woman are dining in a restaurant or
dancing in a cabaret, the strains of I'lif Remember April can
be heard as the camera dollies in for a close-up to share
their intimate conversations. | know the fact that | really like
the song makes me aware of it, but | notice all music in all
movies and can tell you that it's the most played song on
the face of the earth. It's great that whenever | want to hear
my song all | have to do is turn on the old movie channels.
The best versions, by the way, are George Shearing or the
Four Freshmen. ,

BONUS QUESTION: At this writing - what does
your current aspirations for your musical career
hold for you in comparison to the reality of
where you stand today in show business?

A: I'm planning to play a little more this fall than in the last
few years. In the meantime, as we discussed last month,
let's get together this summer and do some music. As|am
your link to your musical past, Butch, so you are to mine. |
remember being at your house when you couldn't have
been more than eight or nine years old. You wanted to
play music as much as | did. It's been a great catharsis for
both of us, hasn't it? By the way, | just remembered where
the 10 or 12 hours of tapes from East Hills are. How about
me running home and picking them up. I'l be back in 45
minutes. Butch? Butch?...Butch?...

Foundation
puts
money
where
mouths are

By Nancy Marshall

It was another dark and stormy night in Lincoln,
Nebraska recently, but things were really hot at Southeast
High School where Ars Nova, the vocal jazz group, sang
and where their director, Mary Oestmann, accepted a $500
donation from the Berman Music Foundation. The money
is to go toward building a jazz vocal workshops at
Southeast.

Ms. Oestmann said the money would be especially
useful right now because the group is going to perform at
Carnegie Hall in June and this would make it possible for
them to buy new charts for the gig. They were recently in
Creston, lowa at a clinic where the four Freshman
adjudicated and two of the students received special
mention and scholarships to the summer camp at Creston
this summer.

In spite of the weather, a large and appreciative
audience had come out to hear all the jazz groups and to
see singer and pianist Carol Comer perform with them.
Carol had spent the day doing workshops with the jazz
vocal and instrumental groups. She did improv workshops
for the groups that don't study jazz.

Watching her work was a real pleasure. Forthose
of you who may not remember who Carol Comer is, she
and Dianne Gregg started the first women's jazz festival
ever to occur. It was in Kansas City and lasted for eight
consecutive years, bringing in great women players from all
over the world. carol has been nurturing new jazz players
for years, among them Kevin Mahogany and Pat Metheny.

The students, teachers, and parents were pleased
and surprised at the money from the Foundation. They
sent their special thanks to Butch Berman for making it
happen, especially in this time when arts are being cut back
and eliminated in so many of the schools.
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BluCS COl‘Ilel' By Rich Hoover

Blues Festivals

Ahl The rites of spring, with the birds, the blooms,
and a desire to actually go outside. This all combines to
make the festivals abound.

For those who are web connected, a good
address is www.bluesfestivals.com. Another broader
address is www.festvalfinder.com.

The following is a short
www.bluesaccess.com :

list from

Traditional Bluesfest 4/12 Columbus, OH (614) 470-2222
New Orleans Jazz Festival 4/25-27, 5/1-4 (800) 488-5252

Bowie Street Blues Fest 4/27 San Antonio, TX
Beale St. Music Fest 5/2-4 Memphis, TN (901) 525-4611
Navasota Blues Fest 5/16-18 Navasota, TX (800) 252-6642
Silver City Blues Fest 5/24 Mimbres, NM (505) 538-2505
Chicago Blues Fest  6/5-8 Chicago, IL  (312) 744-3370
Juneteenth Blues Fest 6/5-7 Houston, TX (713) 667-8000
Maryland BluesFest 6/6-8 Hagerstown, MD(301) 739-8577
Russian River Blues Fest 6/7-8 Guerneville, CA (707)779-
' 1173

Upcoming events at The Zoo Bar

April 18----vnnmnennn Goodtime fun,The Heartmurmurs/
with opening act Self Righteous Brothers

22--emoa Houserockin', Roomful of Blues
28--a-aee-- Handy award winner, Coco Montoya
O ----- Seldom seengreats, Paladins
May 5-------- Roadhouse slide, LilI' Ed / Dave Weld
Tmermemeem-- World class blues, Luther Allison
12--------- Acoustic blues giant, John Hammond
23-24------nean Westcoast blues, Sonny Rhodes
28----o---- New guys, LiI' John and the Giants
30-31----- Texas favorites, Joe Kubek/Bnois King
June2----- Harmonica legend, Charlie Musselwhite
Also, the Zoo has opened Sunday

afternoons/evenings to music. The bar hours are 4-10pm
with live music 5-9pm. Hosted by Not All There, with an
occasional guest artist/ jam session kind of format, and of
course the possibility of catching a touring act from time to
time. The SAC(Sunday Afternoon Club), or as | like to call it
Sunday Action Central, is a place for musicians, fans, the
curious and the cool.

Waters and Jarvis at The Zoo
Now forward to the past. The Berman Music
Foundation's show at The Zoo Bar featuring Benny Waters
and Jane Jarvis was a wonderful evening of jazz and blues
classics. Both Waters and Jarvis are delightful ambassadors
of the music and a wellspring of information with the
knowledge of the music and times each has experienced.
It was a privilege for me to be able to participate in the
event. Also kudos to Bob Bowman - bass, and Todd Strait -

drumes, for their excellent rhythm section work with Waters
and Jarvis.

"Big Eyes" Smith

Good fortune continued when | was able to catch
Willie "Big Eyes" Smith and John Primer back to back on a
Friday and a Saturday night at The Zoo Bar. Both of these
bluesmen do great Southside Chicago blues. Willie is a
veteran of the foundation of this postwar blues sound,
while John is a second generation veteran of the
Southside Chicago sound.

Both have plenty of contemporary thoughts and
feelings coupled with strong ties to the tradition of the
Chicago sound.

Photo by Rich Hoover
Willie "Big Eyes" Smith playing at The Zoo Bar

BluCS On DiSC By Rich Hoover

THE HOLMES BROTHERS, Promised Land,
Rounder.

| love this stuffl Blues, gospel, r&b, soul, with lyrics
that feel for contemporary and traditional situations. They
have an excellent blend of strong vocal phrasings and
harmonies linked to great complimentary instrumental
arrangements. All the stuff you want for listening
entertainment!

SEAN BENJAMIN, Delta Blue Coffee,Palace
Records.

With five of the thirteen tunes credited to Sean
Benjamin and the remainder written by greats of the
acoustic blues past, it's a natural for Benjamin and his
acoustic blues abilities. This guy is a master of the blues
feeling and has a great musical ability to bring that feeling
out through himself to the listeners. Being a resident of
Lincoln and southeastern Nebraska for many years now,
Benjamin is a musical gemstone and a treasure to the area.

This CD is locally produced by Bob Davis, Sean
Benjamin, and Gary Williams. Another fine job by local
talents, thanks to you all.
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